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AHHOTALIAA. Cmambs nocéawena aHaiu3dy cneyupurKu ucnonb3o8anus nedazozamu npuemos npeduKamueHoll
damuieckoil. KOMMYHUKAUUU 6 AH2AULCKOM JHEeHCKOM eocnumamenvHom OJuckypce. Ha npumepe anznoasvlunoil
xy0oicecmeeHHOU aumepamypv. A8MOPOM NPOGHALUIUPOSAHLL 0COOeHHOCMU (Pamuieckozo oOweHus nedazoza u
60CNUMAHHUKO8 8 pa3Hble 8pemernHble nepuodv. — ¢ XIX no XXI eex. Clenanvl 66.800bL 0 c80€00pa3uUU KaH# 0020
B8DEeMEHH020 OMPe3Ka 6 KOMMYHUKAMUEHOM OMHOUWEHUU, NPOGeJeHa CPABHUMEeAbHASL XAPAKMEPUCMUKA NPUeMos
npeduKamueHoill pamuiecKoll. KOMMYHUKAUUY 68 AH2JAULCKOM HCEHCKOM B0CNUMAMeNbHOM OUuCKypce 8 3a8UCUMO-
cmu om 6pemMeHu HANUCAHUSA AUMePaAmypHuLX Nnpou3eederull.
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aTuyecKad KOMMYHHKAIIUMA, COTJIACHO MaHHBIM
@ COBPEMEHHOM JMHIBUCTUUYECKON HAyKHU, IIpe[-

cTaBsAeT co00i PAa3HOBUAHOCTh Y€JIOBEUECKOIr0
o0IlleHs Ha OCHOBE CTaHAAPTU3WPOBAHHBIX Qpas-
KJINIIle, TPU3BAHHBIX OO0JIETYUTH OOIeHWEe MEeXKAy Ma-
JIOBHAKOMBIMHY JIOABMU WUJIU IOAJepP:KaTh KOMMYHUKA-
U0 B caydae ee oOpbiBa. CTEPEOTUIIHOCTD HCIIOJIb3Ye-
MBIX BBIPAKEHUH U NPUBA3AHHOCTH K 9THUKETY AeJaloT
daruueckoe o00IleHVMEe HECKOJbKO (hOpMaJM30BAHHBIM,
HO IIPU 3TOM BBICOKOI((MEKTHUBHBIM CPEICTBOM KOMMY-
HUKAIUH.

«Parnueckas KOMMYHHUKAIUSA — 9TO COBOKYIIHOCTH
CBABAHHBIX MEXAY Cc000H MaJIoOMHMDPOPMATUBHBIX KOM-
MYHUKATUBHBIX BBICKA3bIBAHUII, KOTOpas SABJIAETCS
PasHOBUAHOCTHIO PeUYM, HAIPABJIEHHOU Ha JOCTUKEHUE
corylacus MeXKAy cobecefHUKaMU U CO3TAHUE IPYKe-
cKoif aTmMocdeps! obmenusi» [1, c. 84].

daruueckoe 00IIeHMEe B GOJBIIMHCTBE CJIyUYaeB IIpe-
cjaenyeT psAN THUMU3UPOBAHHBLIX IIeJiel: ycTpaHeHue He-
JIOBKOCTU TIPU B3aMMOJEHCTBUU MAaJIO3HAKOMBIX JIIOJei
Opu IIOMOIIM PasroBopa HA HeHTpaJbHbIe TEMBI, CO-
OJIIofleHIe ITUKETa, a TaKyKe OCOSHAHHOE YCTAHOBJIEHUE
KOHTAKTa C COOECeTJHUKOM [Jis oOecneueHHSA aJIbHeH-
IIIero COTPyAHUYEeCTBa. B mociiegHeM ciaydae TOMUMO
BBINIOJIHEHUA (GYHKINU CcO3JaHUA aTMoc@epbl Hedop-
MaJIbHOCTH MEKIy co0ecefHHUKaAMU «(paThdyecKas KOM-
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MYHHUKAIUA ABJIAeTCa HeOOXOAUMBIM ycyoBueM 3ddex-
TUBHOTrO oOMeHa mH(popMmanueii» [4, c. 19].

B aHrIniicKoM K€HCKOM BOCIIHUTATEIHHOM AUCKYPCE
(AJKB]Il) daruuecKue mpHEeMBI TaK JKe IIMHUPOKO pac-
IPOCTpPaHeHbl, Kak ¥ B Jobom apyrom. OgHaxko wuc-
IIOJIb30BAHUE CTAaHIAAPTUSWPOBAHHBLIX (hpa3 HEIPUHYIK-
IEeHHOrO OOIleHWs HeceT B STOM CJIy4ae HECKOJIBKO
WHYIO CMBICJIOBYIO HArpysky. MesKJIMUYHOCTHBIE OTHO-
IIeHWs [eJarora M BOCIUTAHHUKA CTPOATCS Ha 0ase
y4eOHOM CUTyallMu W II0 OIIPEeJeJeHUI0 HOCAT ohuIiu-
aJbHBIN XapaxkTep. BKiOUYeHVMe B KOMMYHHUKAIIWIO Ha
YPOKe dJIEMEeHTOB (haTUUecKOoro oOImieHus (IIPUBETCT-
BUil, OTBJIEUYEeHHBIX (pas, (pas, HaNpaBIEHHBIX Ha
pUBJIeUeHNEe BHUMAHUA YUeHUKAa, MOXBaJbl, KOMILIU-
MEHTOB, (pa3 HedOpPMAJILHON TeMaTUKU, OPUEHTUPO-
BaHHBIX Ha CHATHE HAUPAXKEHUA B HEJOBKOH curya-
IIAM) TO3BOJSET IIE€Jarory O3J0POBUTH OOCTAHOBKY B
KJlacce, CHHU3UTH HAIPAKeHINE M IMOBBICUTH 3(PppeKTuB-
HOCTH OOydUeHUs.

Kpome Toro, ymeHme ycTaHABIMBATH KOHTAKT C CO-
6eceJHMKOM — MPHU3HAK XOPOIIEero TOHA ¥ JOCTOWHBIX
MaHep AJS aHTJIMICKOTO 00IIfecTBa BOOOIIE, ITOITOMY B
xoze (aTuuecKoro OOIIeHUs COBEPIIEHCTBYIOTCA ITH-
KeTHble KOMMYHUKATUBHBIe HABBIKK KaK IIeJarora, Tak
U IeTeu.

OngHako He cienyeT 3a0bIBAaTh M 00 00paTHOI CTOPO-
He paccMaTpUBaeMOro HaMu Iporecca. B xoxe daruue-
CKOIl KOMMYHHKAIIUY MOTYT HabJIOJaThCA U HEraTUB-
HBbI€ IIPOSBJIEHUA MEXKJIUYHOCTHOI'O B3aMMOJENCTBUA.
OHHM cTaHOBATCA BO3SMOXKHBI B cjaydae, ecam Hedop-
MaJIbHOe OOIIleHMe He COOTBETCTBYET KPHUTEPUAM H00-
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POsKeIaTeJbHOCTH U COAEDIKUT He BeXKJIMBBHIE KJUIIE, a
OCKOpOJIeHnsA, HeyAauHble KOMILJIMMEHTHI, capKacTuye-
CKMe BBICKa3bIBaHUSA, KOJKOCTH, a TaKyKe BBIPAKeHUS
B ctuiie small-talk (cBerckoit 6Gorosum) [2].

YueHBIMU, 3aHUMAMOIUMUCA IpobjeMaMu (aTude-
CKOIl KOMMYHHKAI[UM, OTMEYaeTCs TaKiKe BO3MOMK-
HOCTb JUCTAHIIMPOBAHUS COGECeIHUKOB APYT OT Apyra
OpU WCHOJb30BAHUU NIPUEMOB (aTHUUECKOTO OOIIeHUA.
ITO HIPOUCXOAUT B TOM CJIyUae, €CJIU OLUH U3 ydacT-
HUKOB JUajiora He XO0UeT MePeXOAWTh T'PAHUIy CBOETO
JIMYHOTO IPOCTPAHCTBA M OrPAHUYUBAETCH WCIIOIH30-
BaHMEM BEJKJIMBBIX PEUeBBIX KJIHUIE, a Oecega HOCHUT
00e3/JIMUEHHBIN II0 TeMaTuKe xapakrep [4, c. 135-137].

B mesom aHrswmiickasa (garmueckad KOMMYHUKAIUA
XapaKTepusyeTcs PSAAOM OTJIUUYUTEIbHBIX IPU3HAKOB:

1) AUCTAaHIIMPOBAHHOCTH OT COOECEeTHUKA, UTO OC-
THUTAeTCA CTAHJAPTU3WPOBAHHOCTHIO ()pas, KECTKOH
perjamMeHTanueil CJIOBOYIOTPEOJIEHNA MPABUJIAMU ITHU-
KeTa;

2) nmokasHasd IIPUBETJIUBOCTh U HOOPOAYIIINE;

3) ONTHUMUCTHUUYHBIA HAaCTPOMi, AeMOHCTpauus Oec-
TpPOBJIEMHOCTH, XOPOIIIETO PACIIOJIOMKEHUA AyXa;

4) mpeyBeJIMUEHHO HO3UTHUBHOE BOCIPUATHUE AEHCT-
BUTEJLHOCTH;

5) mposABJIeHUE 3aJaHHOM paMKaM! NPUJINYUA dMO-
IIUOHATBLHOCTH

6) dhopmasbHOCTD BHICKa3bIBaHUii [3, c. 251-261].

dartuueckoe OOIeHHE MOYKET IIPOUCXOAUTH C HUC-
MOJIb30BAHMEM IMIPEIUKATUBHBIX U HEIPeIuKaTUBHBIX
dopm peun. B Hacroslieii craThbe Hallle BHUMaHUEe 0Y-
IeT obpallleHO K IePBBIM M3 YKasaHHBIX. IIpm sTOM K
Ha3BaHHOI rpymnmne GaTUUeCKUX IIPUEMOB MBI OyZeM
OTHOCHUTB:

BOCKJIMIIATEJNbHBIE CUHTAKCUUYECKUEe KOHCTPYKIIUH,

Romeo. I can tell you; but young Romeo will be old-
er when you have found him than he was when you
fought him: I am the youngest of that name for fault
of a worse.

Nurse. You say well! (W. Shakespeare)

Vir. The gods grant them true!

Vol. True! Pow, wow.

Men. True! I'll be sworn they are true. (W. Sha-
kespeare)

BOIIPOCUTEJNBHBIE  IIPEIJIOMKEHUS,

IIPOIeCC PA3MBIILJIEHUA TOBOPSAIIEro:

Quar. Gentlemen, I do not play well at your game
of vapours, I am not very good at it, but —

Cut. Do you hear, sir? I would speak with you in
circle! (B. Jonson)

YCJIOBHBIE CHHTaKCHUUYECKWE KOHCTPYKI[UH,
HSAOI[ME€ POJIb BBOJHBIX:

French. What’s the matter? Are you upset, too? Oh,
Hibou...

Walter. It is nothing.

Louise (semi-humorously). It is something. (She
sits on the right arm of the chair, still nibbling). Tell
me — has Clive been teasing you? He can be very
naughty. (P. Shaffer)

BBIPDAKEHUSA, I[€JIbI0 KOTOPBIX SABJISETCSA AKTHBU3a-
s BHUMAaHUS CO CTOPOHBI cobecemHuKa, Tuna Do you
understand me? Are you with me?:

Leatherhead. The Fair’s pestilence dead, methinks;
people come not abroad, today, what ever the matter
is. Do you hear, Sister Trash, lady o’ the Basket?

Trash. Why, what stuff are they made of, Brother
Leatherhead? Nothing but what’s wholesome, I assure
you. (B. Jonson)

YMBIIIIJIEHHOE TOBTOPEHUE 3aJaHHOTO BOIIPOCA WU
€r0 YaCTHU C IeJIbI0 BEIUTPBIBAHUSA BPEMEHU [JIA OTBETA:

Robert. But why didn’t Martin himself tell me? He
knew how unhappy I was.

OoTpaKaroIme

BBIIIOJI-

Freda. He couldn’t. He couldn’t. He was rather
afraid of you.

Robert. Martin afraid of me.

Gordon. Yes, he was. (J.B. Priestley)

pUTOpPUUYECKe BOIIPOCHI:

Jack. Oh, that is nonsense; you are always talking
nonsense /../ But I hate tea-cake.

Algernon. Why on earth then do you allow tea-
cakes to be served up for your guests? What ideas you
have of hospitality! (0. Wilde)

[CMm. 06 aToM moapoGHee: 4, c. 52-55].

[nsa ycraHOBIeHUA OUHAMUKU pasBuTusa dopm da-
THYECKOro OOIIeHus, TpaHchopManuy ero Inejleil HaMU
OBLJIO IIPOBEZEHO JUHI'BUCTUYECKOE HCCJIEJOBAHUE IIPO-
SABJEHUU NpeIMKATUBHON (aTuuecKoll KOMMYHUKAIIUU
B QHIVIOABBIYHOM JKEHCKOM BOCIHTATEJIBLHOM AWCKYypCe
¢ Havasa XIX mo XXI B. Ilpu saTom mcciaenyeMmblii Bpe-
MeHHOI Iepuof OBbLI pasfiejieH Ha TPU PaBHBIX IIpPOMe-
JKYTKA, XapaKTepU3yIINXCs OJHOTUIHLIMU IIPOSIBIIE-
HUAMU IPEeIUKATUBHON (PaTmuecKoli KOMMYHUKAINU.

I mepmop (XIX Bek)

0 CHUHTAKCHYECKHE KOHCTPYKUIMH, 00Jamaronue
BOCKJIHIIATEILHON MJIM BOIIPOCHUTEJIHHOH IMOIMOHAIE-
HOM OKPACKO¥:

— 'Yes-yes; open quickly.'

— 'Well, how wet and cold you must be, such a wild
night as it is! [Emma]

0 CHHTaKCHMYeCKHEe KOHCTPYKIMH, He CBA3aHHBIE
HANIPAMYIO C cOAepsKkaHueM Oecedbl M CIYyKAlIMe IJIST
ee aKTMBU3ALMHU, MOAIEPKAHNA BHUMAHUA COOECEeTHM-
Ka, CMeHBI TeMbl KOMMYHUKAI[MH:

“Well, as I was saying — listen to me, Jane! You're
not turning your head to look after more moths, are
you?”[Jane Eyre]

"My dear, you do not understand me. This is a
matter of mere common politeness and good-breeding.”
[Emma]

‘Well ! now I may speak out my mind, and say as
how if there was a slave between us two [Wives and
daughters]

U CHHTaKcHYeCKHe KOHCTPYKIMU, OCHOBaHHBIE
Ha NOBTOpeHUM 4YacTu ()pas3sl HpeabIaylIero oparopa
I MOAIepP:KaHus KOMMYHUKAIIMM BO BPeMs OOXyMBI-
BaHMS OTBETHOH PEIIMKHU:

'T was thinking, that very few masters would
trouble themselves to inquire whether or not their paid
subordinates were hurt by their orders.’

'Paid subordinates! What! you are my paid subor-
dinate, are you? [Jane Eyre]

— "I am going to Kingston. Can I do anything for
you?”
— "Oh! dear, Kingston — are you? [Emma]

— “It is he; it is indeed; —
— I know it is!" — and was hastening to meet him,
when Elinor cried out, "Indeed, Marianne!” [Emma]

— ‘He’s going back to Cambridge next week,” said
Molly.

— ‘Is he? Well, then, we’ll put off our little dinner
till Cynthia comes home. [Wives and daughters]

O CcHHTaKCHMYeCKHe KOHCTPYKIMH CJIOMKHOTO TH-
ma, BTOpas 4acTh KOTOPBIX IpeaIiojiaraetr o0pamieHue
K co0eceJHUKY 3a MOATBEPKAeHUEM CKa3aHHOIO0:

You're not turning your head to look after more
moths, are you? [Jane Eyre]
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I must and will have them now: you are not reluc-
tant to admit me and own me, are you?' [Jane Eyre]

Don’t forget Thursday, little girl—what‘s—your—
name? —it’s a promise between us, is it not? [Wives
and daughters]

B xome paboTbl Haja A3BIKOBBIM MaTepPHUaIOM JIHTE-
pPaTypHBIX IIPOM3BEAEHUII UCCIeAyeMOT0 BPEMEHHOTO
mepuoga AaHIJIOA3BIYHOTO BOCIIHUTATEJIBHOTO IUCKypCca
HaMu ObLI OOHApPY’KEH P 3aKOHOMEpHOCTeill B (yHK-
IMUOHWPOBAHUN IPEAUKATUBHBIX (OopM (DaTuueckoit
KOMMYHUKAIIUNA, a UMEHHO:

1. Ncnonp3oBaHNE PUTOPUYECKUX BOIPOCUTEIBLHBIX
CHHTaKCHUUYeCKUX (POPM, BHIPAIKEHHBIX B YTBEPAUTEIb-
HBIX TPEIJIOKEeHUAX, IPOUBHOCUMBIX C WHTOHAIHEH
BOIIPOCA WJIM B HCIIOJb30BAHUU IBYCJIOMKHBIX KOHCT-
pykuuit (pasgeuTeJbHBIX BOIPOCOB), IlepBas dYacTb
KOTOPBIX COJEPIKUT HEIOCPEACTBEHHO YTBEPIKIAeMYIO
TOBOPSAIIIM MEICJIb, a BTOpas — oOpallleHue K cobecep-
HUKY 3a IOAJePKKOIl B 9TOM:

— "You have been resident in my house three
months?’

— "Yes, madam." [Jane Eyre]

— 'That village a few miles off?’
— 'Aye. [Jane Eyre]

“You are my paid subordinate, are you?” [Jane
Eyre]

— "Proof indeed!" said Emma, highly amused

.— "Mr. Dixon is very musical, is he? We shall
know more about them all, in half an hour, from you”
[Emma]

"You are acquainted with Miss Jane Fairfax, are
you?” [Emma]

"Ferrars!” repeated Miss Steele; "Mr. Ferrars is
the happy man, is he? What! your sister-in-law's
brother, Miss Dashwood? a very agreeable young man
to be sure/” [Emma]

“Mr. Roger is coming, is he? He’ll bring me word
how he is, later on. I should like to have bidden him
good-bye.” [Wives and daughters]

B IIPUBENEHHBIX IIpHMMeEpax OTUEeTJIMBO BUAHO, YTO
IOMCK OTBeTa Ha TaKOro poja BOIIPOCHI HE SABJIAETCS
npo0eMoil A1 BOCIIUTAHHUKA, TaK KAK OH COJNEPIKUT-
cA B caMOM BOIIpOCe Iemarora.

2. PacmipocTpaHEHHOCTh OTPUIIATEIbHBIX CUHTAKCU-
YeCKUX KOHCTPYKIIWI, MMEIOIINX YTBEPAUTEIbHOE 3Ha-
YyeHUe, C MEeJbI0 CMATUEHUS HEIPUSITHOTO COOECEeTHUKY
BBICKA3bIBAHUA — CBOeoOpasHasdA [gaHb AaHIJIUHUCKOMY
arukery. OQUH OPEIUKAT MOXKET COLepPKaThb ABa OTPHU-
IaHus, 00eCIeYnBaOINX B COBOKYITHOCTH IIPSAMO IIPO-
THBOIIOJIO}KHOE 3HauUeHWEe. B 9TOM ciyuae OTpUIlaHUE
BBIDA’KEHO DPA3HOYPOBHEBBLIMU CPEJCTBAMU, HAIPUMED,
MopdoJIoTHYeCK! — € IMoMoIIbio apGUuKCoOB -less, un-,
rpaMMaTHYeCKN — C IOMOIIbI0 OTPUIATEIBHOM YacTuU-
bl nOot TIPU TJIaroje, JEKCHUUYECKHU C IIOMOIIBIO CJOB C
ceMaHTUKOM orpunanud fail, deficient, loss, ambiguous
u Ap.

“You will tell me, I know, that this may or may
not have happened; but I will listen to no cavil, unless
you can point out any other method of understanding
the affair. [Emma]

"You are not often deficient; not often deficient ei-
ther in manner or comprehension. I think you under-
stand me, therefore. I think you understand me, there-
fore.” [Emma]

“You can't think how much I longed to see you!
[Sense and sensibility |

3. Hcmosib3oBaHue B peur 3THKETHO 3aIlporpaMMMU-
POBaHHBIX (ppas, MpeAcCTABIAIOIINX CO00i MeTadopuu-
Hble CYOBEKTUBHBIE BBICKA3LIBAHUSA, OTIMYAIOIIUXCS
BUTHUEBATOCTHIO:

‘You must go and wish Lady Cumnor good night.”
[Wives and Daughters]

‘I dare say she’ll be happier at home, Mr. Gibson,’
as they rode away”. [Wives and Daughters]

-"And now I hope we shall always be great friends.
You can't think how much I longed to see you! “
[Sense and sensibility |

‘Well, I must say I think Mary is prettier than
Molly, and quite as old a name, too,” said Mrs. Ham-
ley. [Wives and Daughters]

II mepuox (mo 1980-x rr. XX Beka)

a BOIIPOCUTEJIbHEIE
KJIHIIe:

"You'd be wanting some more hot — Well, I never!
I simply never !" she said, as she caught sight of them
all seated on the air round the table” [ Mary Poppins]

NJIN BOCKJIUIIATEJIbHBIC

“Then she said in a soft, fierce, terrifying voice:
"Just going to? Oh, indeed ! That is very interesting”.
[Mary Poppins]

“It shouldn't be allowed. Must write to The Times
about it." [Mary Poppins]

“Or would he have stayed put, confident, stupid,
mouthing to the last: You wouldn’t you couldn’t!
[Up the down staircase]

O CcuUHTaKcHYeCKHe KOHCTPYKI[MM, He CBSI3aHHBbIE
HANIPAMYIO € cOJepsKaHueM Oeceabl W CIy:Kam(ue s
ee aKTUBU3AINH, TMOANEPKAHNS BHUMAHUS coOeceXHn-
Ka, CM€HbI TéeMbl KOMMYHUKAIlUN:

"I mean to say!. It shouldn't be allowed. Must
write to The Times about it." [Mary Poppins]

But, listen now. He's going to give the Birthday
Present.”

"Cousin,"” repeated the Hamadryad, "it is long
[Mary Poppins]

“All right, sit down. I mean, stand up—over there,
against the wall. “ [Up the down staircase]

“Please don't tilt that chair Boy in the back I'm
talking to you Oh!” [Up the down staircase]

Teachers use this method; so do doctors, priests,
and other illusionists. “Listen carefully. You won’t be
expelled. Do as I say; come with me and you’ll be
fine.” [Up the down staircase]

I said. “You don’t? Listen, kid.” Laughing, full of
energy now. [Up the down staircase]

“Boys! listen!” [Up the down staircase]
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“

Listen, Dianne,” I said, taking her arm. “I think
there’s something you need to know.” [Up the down
staircase]

"How many times, I should like to know,” she said
snappily, "have I told you to take off your coat when
you come into a hot room?" [Mary Poppins ]

U cHHTaKCHYEeCKHEe KOHCTPYKIMH, OCHOBAHHBIE
Ha TMOBTOPEHMH 4YacTH (pas3sl MpeabIayliero oparopa
OJIsI TIOAOePsKaHusi KOMMYHUKAIM BO BpeMSA OOXyMBbI-
BaHMS OTBETHON PEIJIMKHU:

“Miss Jane, where's your nightgown — why, what's
this under your pillow—2"

Mrs. Brill had drawn out a small nobbly parcel.

"What is it? Give it to me give it,” said Jane.”
[Mary Poppins]

"It's so terribly funny. Oh, Jane, isn't it funny?”
[Mary Poppins]

"I call this really friendly of you bless my soul, I
do! [Mary Poppins]

0 CHHTAKCHYECKHE KOHCTPYKI[MM CJIOJKHOIO TH-
ma, BTOpasd 4acTh KOTOPBIX IPeAIIojaraer obpamieHue
K cO0ecefHUKY 3a NOATBEPIKIEHHEM CKa3aHHOTO M
mpeciieayeT 1ejb AKTUBU3AIUN ero B JHAJIOre:

"Well" The Penguin appeared to be considering it.
"It's not very good, is it?" [Mary Poppins]

“Then, of course, I came down with a flop because
it was Saturday and not my birthday any more. It's
rather odd, isn't it? “[Mary Poppins]

CHASUBLE I mean, of course, you are continually
christening, aren't you? [The importance of being
Earnest]

“We do all right without her, kid, don’t we?” said
my mother [Up the down staircase]

Taxum 06pasoM, PACCMOTPEHHBIE BBIIIE IPUMEPHI
SBBIKOBOTO YIOTPeOJIeHUSA IPeJUKATUBHBIX aTude-
CKMX EeNUWHWI[ BO BTOPOM IIePHMOJE PA3BUTHUSA AHIJIOMA-
3BIYHOI'0 JKEHCKOTO BOCIIMTATEJIbHOI'O AVCKYpCa CBUIE-
TEJIBCTBYIOT O HAJUYWKU B HEM DALa OTIUUYUTETHHBIX
YepT [0 aHAJIOTUU C MEePBBIM IE€PUOLOM:

1. YmorpebjeHre OTPUIATENbLHBIX CHHTAKCHUUECKUX
KOHCTPYKIIMH B IIOJIOMKUTEJIbHOM 3HAUEHUU U HCIIOJb-
30BaHUe [JIA MOCTUKEHUS NAHHOW IIeJU CPEACTB JIeK-
CUKHU, MOP(OJIOTUHM, CIOBOOOPA3OBAHUSA IO BIAMSHUEM
TpeOGoBaHUII ATHMKETA B HOAAEPKAHUU NOOPOKeIaTesb-
HOII KOMMYHUKanuu. VIX poJib — CHATHE KaTeropudyHo-
CTM BBICKA3LIBAHUS, <«CIVIAJKUBAHMWE OCTPBIX YIJIOB»,
TOJIOYKUTEIbHAS BEIKJINBOCTD CONIMIKEHUS.

“LADY BRACKNELL. I dare not even suspect, Dr.
Chasuble. I need hardly tell you that in families of
high position strange coincidences are not supposed to
occur.” [The Importance of being Earnest]

“Oh! It is absurd to have a hard and fast rule
about what one should read and what one shouldn't.
More than half of modern culture depends on what
one shouldn't read.” [The Importance of being Earn-
est]

“You can't go anywhere without meeting clever
people.” [The Importance of being Earnest ]

“Well, my own dear, sweet, loving little darling, I
really can't see why you should object to the name of
Algernon. It is not at all a bad name.” [The Impor-
tance of being Earnest ]

“You can't possibly ask me to go without having
some dinner. I never go without my dinner.” [The
Importance of being Earnest]

CHASUBLE. I hope, Cecily, you are not inatten-
tive.” [The Importance of being Earnest]

LADY BRACKNELL. Indeed, no woman should
ever be quite accurate about her age. <..> Well, it
will not be very long before you are of age and free
from the restraints of tutelage. So I don't think your
guardian’'s consent is, after all, a matter of any im-
portance. [The Importance of being Earnest ]

LADY BRACKNELL. Unmarried! I do not deny
that is a serious blow. [The Importance of being Earn-
est]

2. yTpaTa CJIOKHBIX 3THKETHBIX BUTHUEBATBHIX KJIN-
IIMPOBAHHLIX ()pas, HO COXPaHEHUE STHKETHON 3aIpo-
rpaMMHUPOBAHHOCTU  NPEJUKATHUBHOTO  (aTUIEeCKOro
o0IIeHn:

LADY BRACKNELL. I feel bound to tell you that
you are not down on my list of eligible young men.
[The Importance of being Earnest]

3. HcuesHoBeHMe M3 peum Iegarora CHUHTAKCHUYE-
CKHUX KOHCTPYKIIMHU, COIEPKAIUX BOIIPOC U OIHOBpPE-
MEHHO OTBeT Ha Hero.

IIT mepuog (¢ 1980-x rr. XX Beka

M0 HACTOAIIee BpeMs)

d  crepeoTHUIHBIE BOIIPOCUTEJIHHO-
BOCKJIUI[ATEJIbHbIE CHHTAKCHMYECKHEe KOHCTPYKI[MH,
MCIOJb3yeMbIe NJIsI YCTAHOBJIEHUS WJIH MOANEP:KaHUA
KOHTAKTa ¢ CO0eCeIHUKOM:

“You little shit.”

“Come on, man,” I said. “There’s still time.”

“Time for what ? A quick shag?”

“Leon, please. It’s not what you think.”

“No, really?” He began to laugh. [Gentlemen and

players].

‘There’s no call for that kind of language,” said
Mrs Simmonds.

‘Joe! Joe ! Open up! Joe I’

‘You watch it, lad, or I'm callin the police.’

Jay spread his hands placatingly.” [ Blackberry
wine]

Big toys to play with. But a house 2’ She shook her
head, mystified. ‘What are you going to do with it?’
‘Live in it,” said Jay simply.” [Blackberry wine]

That’s what keeps her here! That’s why she can’t
go back to Paris.’

‘Why?’ asked Jay curiously.

‘Money!” said Clairmont.” [Blackberry wine]

U CHHTaKcHYeCKHe KOHCTPYKIMH, MMeIouue
000c00IeHHOEe BBOJHOE B3HAYEHHE M HCIOJIb3yeMbIe
TOBOPAIIMM [JIS NPHUBJIEeYeHUS BHUMAHHSA coOecexHM-
Ka, CMeHBI TeMaTH4eCKONl HAIPaBJIeHHOCTH IHAJIOra
MM JJIA AKTHBU3ALUH OOIIEeHN:

“Listen to me, Colin. Isn’t that your name?”

He nodded. [Gentlemen and players].

“You would tell me if you changed your mind?’
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‘Of course. Look, you must be hot.” Now that she
was here Jay didn’t want her to go out.” [Blackberry
wine ]

‘Please. LISTEN. Just this once.” [ Blackberry
wine]

LISTEN.. There were many stories of her best
friend, Vianne, who left some years ago,

Why don’t you bloody LISTEN?

U CHHTaKCHYeCKHEe KOHCTPYKIMU, OCHOBaHHBIE
Ha NOBTOpeHUM 4dacTu ¢(hpas3pl NMpeabIAyIIero oparopa
Ui MOANep:KaHus KOMMYHUKAIMH BO BPeMs OOQyMBI-
BaHHMSA OTBETHOW PEINJINKHU:

“But you’re not planning retirement this year, are
you?”

“Retirement? You must be joking. I'm holding out
for a Century.” [Gentlemen and players].

0 CHHTAKCHYECKHE KOHCTPYKI[MM CJIOKHOTO TH-
ma, BTOpas 4acTh KOTOPBIX Ipeamojiaraer o0palleHue
K cOo0ecefHUKY 3a NOATBEPIKIEHHEM CKa3aHHOTO M
mmpecjieayeT 1ejb AKTUBU3AIUN ero B JHAJIOre:

‘You’re not real, are you?’ she said. Joe shrugged”.
[Blackberry wine]

“Joe shook his head. ‘Aye. Mebbe. But you’re not
goin to carry on like this for ever, are you?’ [Black-
berry wine]

‘Poor darling,” she whispered in his ear. ‘You’re not
too terribly upset, are you?’. [ Blackberry wine]

‘You’re not thinking of getting me involved in this
scheme of yours, are you?’. [ Blackberry wine]

Why did I have to come back to Pog Hill and find
the house empty?’

‘Oh, back to that again, are we?’. [ Blackberry
wine]

CremyeT OTMETHTH, UTO W3YYEHHBIN SI3LIKOBOI Ma-
TepuaJ TPEThEeTo IepUoga PAa3BUTHUSA AHTJIOA3BIYHOTO
JKEHCKOI'0 BOCIIUTATEJIbHOI'O AVCKYpCa CBULETEILCTBYET
00 YHOpOIeHWN peYeBBIX CTPYKTYP KOMMYHUKAHTOB.
Tak, mabarogaBiimecs B IIePBOM M BTOPOM IIepUOAax
AKB] npuembl (aTmueckoro oO0IeHUs He OBLIN BBI-
SABJIEHBI B TPETHEM:

1) OTCYTCTBYIOT OTPHIIATEJIbHbIE KOHCTPYKIIUU C
YTBEPAUTENBHBIM 3HAUEHUEM;

2) yTpaueHa STUKETHas 3aIPOrPaMMUPOBAHHOCTH
peun U, KaK CJEeICTBUE, CJIOKHBIE BUTHEBATHIE KJIU-
IIIUPOBaHHLIE (DPA3HI;

3) OTCYTCTBYIOT BOIIPOCHUTEJIbHBIE KOHCTPYKIIUU C
YTBEPAUTENBHBIM 3HAUEHUEM;

4) coxpaHATCA B YIOTPEOJEHUU NpefuKaTUBHbIE
daTuyecKre KOHCTPYKIIUM, SABIAIOINECA CPEICTBOM
OpUBJIEYEHNA WJIM aKTHUBU3AIUM BHUMAHUA cobecef-
HUKA WJIN HaIpPaBJIE€HHBIE HA JOCTHKEHUE IPYTHUX Iie-
Jieii OOIIeHNA YUACTHUKOB AMAJIOTa.

CIIUCOK JINTEPATYPbI

BriBOaBI

Wcxonas w3 Bcero BBHIMIECKA3aHHOTI'O, MOYKHO 3aKJIIO-
YUTh, UTO B XOJle PasSBUTUA Ha IPOTIKeHUU XIX—
XXI BB. (baTuecKue MpeaUKaTUBHbIE BHICKA3bIBAHUS B
AQHIJVIOASBIYHOM JKEHCKOM BOCIHTATEJIbHOM JIHCKYypCe
MOABEPIJINCh 3HAYUTEIbHBIM IIpeobpasoBanumamM. OmHa-
KO IIeJib UX MCIIOJb30BAHUS — IPUBJIeUeHNEe BHUMAaHUA,
yCTaHOBJIEHNE W MOAJAep/KaHNe KOHTAKTa MEeMKIy BOC-
MUTaTeJIeM U BOCIUTAHHUKOM — OCTAJIaCh IIPErKHell.

K ycroituuBrim xapaxtepuctuxkam AMKBI B mccie-
IyeMblii BpEMEHHOH IIPOMEXKYTOK (BO BCe IIePUOABI
Pas3BUTUA) MOKHO OTHECTH:

1) ucmosb3oBaHWEe 3SHAUUTEJIBHOTO UKCJIa SMOIHAO-
HAJILHO-OKPAIIEHHBIX (BOIPOCUTEJIBLHBIX ¥ BOCKJIMIIA-
TEeJIbHBIX) CHUHTAKCHYECKUX KOHCTPYKIIWH, ymoTpebu-
MBIX B IIOJTHOU U 3JIIUNTUYECKOUN (hopMe;

2) muMpoKoe pacIpoCcTpaHeHWe BBOAHBIX BbIpayKe-
HUN AJs aKTHBU3AIIUM BHUMAaHUSA coOecelHUKA K TeMe
Iuajora;

3) YMEPEHHOCTh B IPUMEHEHUN CHUHTAKCUUYECKUX
KOHCTPYKIIUI C IIOBTOPEHHEM YacTH (ppasnl cobecemHI-
Ka [IJid BBIUTPBIBAHUS BPEMEHU C IeJbI0 MOATOTOBKU
OTBETHOH PEIMINKU WJIU KOHCTPYKIIUH, ABJISIOINIAX CO-
6011 pasmenuTeSbHBIE BOIIPOCHI, BTOPAs YaCTh KOTOPHIX
IIPeiCTaBIsAET CcO00Il HemOoCPeACTBEHHOe ofpallleHue K
cobeceTHUKY.

B xo1e 9BOJIOIIMM aHIJIOA3BIYHOI'O KEHCKOTO BOC-
MUTATEJIFHOTO AMCKYypCa B KCCJEAYEMBI ITPOMEKYTOK
BpEMEHU UM OBLI yTpaueH DAL IIepBOHAUYAJIBbHBIX Xa-
pakTepHbIX uepT. MJIKHO OTMETHUTDH CJIEeAYIOIre H3Me-
HeHUs:

1) BbIXOA u3 ymoTpebJieHUMA CUHTAKCUUYECKUX KOH-
CTPYKIINH, MMEMIUX BOIPOCUTEIBHYI0 WHTOHAIIUOH-
HYI0 OKPAacKy, HO IIepefaiollluX YTBEPAUTEJHHOE CO-
Iep:Kanue;

2) mocTemnmeHHas yTpaTa CHUHTAKCUYECKHX KOHCT-
PYKIuil, WMEIINX OTPUIlATEJbHOE 3HAUEHWE IIpU
GaKTUUECKOM OTCYTCTBHUM OTPHUIIAHUSA BBULY CMATYE-
HUSA dTUKETHBIX HOPM;

3) OTKa3 OT ABOMHOTO OTPUIIAHUSA, MMEIOIIEro 3Ha-
yeHMEe YTBEPIKIEHUSA ¥ BBIPANKAIOIIEroCsd CpenCcTBaAMU
s3BIKAa Ha MOP(OJIOTUUECKOM, CHHTAKCHUUYECKOM, JIEK-
CHUYECKOM YPOBHAX, B IPEAJOKEHUU C IIeJbI0 (haTuue-
CKOUM KOMMYHUKAIINN;

4) ycTpaHeHUe U3JIUIITHEH CJI0KHOCTH KJUIIUPOBA-
HBIX STHUKETHBIX (pas, MMEMIUX BUTHEBATOE CTPOe-
HUE.

Takum o0pasoM, MPUHSAB BO BHUMAaHWE BCE BHIIIE-
CKa3aHHOE, MOYKHO C YBEPEHHOCTBIO YTBEPIKIAThb, UTO
AHTJIOASBIUHBINA JKEHCKUI BOCIIUTATEJBHBIN OUCKYPC C
TeUYeHrneM BPEeMeHU IOJ BIUSHNEM O0BeKTUBHBIX IIPHU-
YNH WHTEHCUBHO DPA3BUBAETCSA W BUAOU3MEHAETCH, CO-
XpaHdasA P TOM Te€ CBOW UYEePThI, KOTOPBIE HECYT OC-
HOBY ero IefarornyecKoi M KOMMYHHKATHBHOM Ha-
IIPABJIEHHOCTH.
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